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Elektra’s Mission Statement

To inspire and lead in the choral art form by excelling in performance 
and through the creation, exploration, and celebration of music for 
adult treble voices.

Captivating Audiences
Elektra delights audiences with transformative performances that 
employ a rich array of sounds and a professional, open presentation 
that reflects Elektra’s identity and mission.

Championing Canadian Music
As a Canadian ensemble based in Vancouver, British Columbia, 
Elektra champions the works of Canadian composers and expands the 
national choral repertoire. 

Fostering Future Talent
Elektra is committed to nurturing new composers and fostering the 
next generation of choral singers through a variety of community 
programs and educational opportunities.  

Elektra continually strives to enrich the cultural landscape through its 
dedication to artistic excellence and passion for the choral art form.
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2024/25 Season

reading session of new compositions
October 28, 2024

the light of hope returning
November 30 & December 1, 2024

elektra in concert 

(White Rock)

presented by the White Rock Concert Society
January 25, 2025

the lost words: a spell book
March 8 & 9, 2025

elektra in concert 
(Agassiz)

presented by Cheam Classical Concerts
April 12, 2025

choral encounters festival
April 28, 2025

legacy
May 25 & 31, 2025

the lost words: a spell book
(Victoria)

presented in collaboration with Christ Church Cathedral, Victoria
June 14, 2025
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soprano 1:
Julie Edmundson
Christine Foster
Danica Kell
Holly Kennedy
Cassie Luftspring
Ashley McConnell
Janine Magaw*
Rachel Nelson
Janet Pritchard
Jillian Schina
Anna Turunen
Robyn Van Luven

soprano 2:
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alto 1:
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Kyumin Lee
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Ros Clark
Katherine Duncan
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Board of Directors 
president 	 Stephanie Stephenson
vice president 	 Emilie Cox
secretary 	 Bonnie Arthur
treasurer 	 Selina Ma
director at large 	 Holly Kennedy

Staff
artistic director 	 Morna Edmundson
pianist	 Stephen Smith
managing director 	 Bea Orbegoso
marketing director 	 Bruce Hoffman
social media coordinator 	Danica Kell
librarian 	 Deirdre Rogers
production manager 	 James Ong 

Honorary Patrons
Nancy Argenta 
Isabel Bayrakdarian
Jane Coop, C.M. 
Martha Lou Henley, C.M. 
Shelagh Rogers, O.C.

Elektra Singers

contact
Elektra

949 W. 49th Avenue
Vancouver, BC

Canada V5Z 2T1
elektra.ca
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24/25 was an exemplary year of Elektra music-
making. I was proud to lead this wonderful team 
of 50 choral musicians who so passionately give of 
their time and skill. 

The performance of two major works for adult 
treble voices, The Light of Hope Returning and The 
Lost Words: A Spell Book, gave us a chance to share 
these outstanding, multi-media compositions with 
even more listeners. The presence of many of the 
composers in our midst added a rich dimension to 
the experiences.

The Legacy concerts in late May were my “des-
ert island” playlist of Canadian works commis-
sioned for the choir in the past 30 years. Selected 
as the culmination of my final season as Elektra’s 
Co-Founder and Artistic Director, we sang music 
by Kathleen Allan, Timothy Corlis, Kristopher 
Fulton, Laura Hawley, Ramona Luengen, Kate 
MacColl, David Macintyre, and Stephen Smith. 
Assuring our audiences that Elektra continues to 
prioritize the creation of new, original music for 
adult treble voices, we also gave the world pre-
miere of three new Canadian works, Yukon Time 

by Laura Hawley on a commissioned poem by 
Whitehorse-based Clea Roberts, I Am Joyful and 
Blessed by Cassie Luftspring, and The Wondrous 
Transformation of Aglais urticae by Tawnie Olson.  
These three works were subsequently recorded for 
future release, greatly amplifying their online pres-
ence and the likelihood that other choirs around 
the world will choose to program them. Thirty 
alumni singers joined our ranks to close the Van-
couver Legacy performance.

Throughout the season, we collaborated with out-
standing, professional guest musicians in addition 
to our pianist, Stephen Smith, whose contributions 
to the ensemble over nearly 25 years have helped 
us create the sound for which Elektra is celebrated.

My thanks to everyone who has brought their 
skill and energy to this choir over the past 38 years. 
24/25 was my final season, after co-founding Elek-
tra with Diane Loomer in 1987 and leading it as its 
sole Artistic Director for the past sixteen seasons.  
I am delighted that our search for my successor led 
us to Cassie Luftspring, whose plans for the future 
are very bright indeed.
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From the Artistic Director
Dr. Morna Edmundson, C.M.

photo by Emily Cooper
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Dear Elektra & Friends,

I write to you after a significant season in our history as an organization. As of 
July of this year, the second of our two founding artistic directors has stepped 
down, and we find ourselves at a point of transition. Morna Edmundson’s 
final season as artistic director of Elektra was truly remarkable, including in 
particular, Legacy, a programme entirely made up of pieces commissioned by 
Elektra. 

We are thrilled to welcome Cassie Luftspring as our new artistic director 
for our 2025/26 season. It was daunting, at first, to consider who should step 
onto the podium to lead Elektra, and I’d like to extend our deepest gratitude to 
the Search Committee that was tasked with establishing and carrying out that 
process. We could not be happier with the result. Cassie’s passion, artistry, 
and thoughtful programming are sure to make for an incredible first season 
under her leadership. 

As of earlier this year, we’ve also made updates to our registration as a soci-
ety and are now officially known as Elektra Choral Society–but you can still 
just call us Elektra. This follows a special resolution approved by our mem-
bership to modernize Elektra’s formal documentation and align who we are 
on paper with the inclusive and diverse community we aim to be in person.

Something that I’ve always found to be truly special about Elektra is how 
we are more than the sum of our parts, both musically and otherwise. What 
our audiences may not see is that everyone in this organization, our singers, 
board members, and staff, contributes in their own way. From hauling risers 
and making cookies to share at after-concert receptions to organizing tours and 
planning fundraising events, the success of our choir is truly a labour of love. 
And though the individuals may change over time, every season we carry for-
ward something that undeniably feels (and sounds) like Elektra.

Over the years, I’ve had the somewhat unique experience of participating 
in many facets of Elektra: singing in guest children’s choirs at Chez Nous, in 
our Mira Youth Mentorship Program as a high school student, and now in my 
seventh season as a member of our alto section. In each evolution of my time 
with Elektra, I’ve witnessed the excellence and dedication of our singers, staff 
and board. We would not be where we are today without the contributions of 
each and every person who has supported Elektra since our founding in 1987.

Your support made 2024/25 unforgettable; now we welcome you into Ele-
ktra’s next chapter.

With so much gratitude,

Stephanie Stephenson
President, Elektra Choral Society

Message from the 
President of the Board

Stephanie as a Mira singer, 2012
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From the Managing Director 

2024/25: A Year of Transition, Triumph, and Gratitude  
This year held profound significance for Elektra, marking both Morna 
Edmundson’s final season as Artistic Director and the dawn of an exciting 
new chapter. Amidst this pivotal transition, our community deepened 
connections, expanded artistic horizons, and welcomed record-breaking 
audiences to every performance—a testament to the tireless efforts of our 
Marketing Director Bruce, and Social Media Manager, Danica.  

Celebrating Legacy, Embracing Innovation  
The season blossomed with milestones: stirring premieres, international 
collaborations, and heartfelt celebrations of Morna’s transformative lead-
ership. This energy carried us through an impeccably managed leader-
ship transition. Guided by our dedicated Search Committee, we proudly 
announced Cassie Luftspring as incoming Artistic Director—a brilliant 
composer, longtime Elektra collaborator, and visionary perfectly poised 
to steer our future.  

A Season of Unforgettable Music  
Audiences embraced our programming with unprecedented enthusiasm:  
•  The Light of Hope Returning opened the season with luminous artistry.  
•  The Lost Words: A Spell Book captivated hearts in its much-awaited return.  
•  Legacy, Morna’s farewell concert, overflowed with emotion, featuring 
tributes like Cassie’s world premiere “I Am Joyful and Blessed”—a 
moving homage to board member Russell Smith with beautiful poetry 
by Elektra singer Elisabeth Finch. 

Gratitude and Forward Momentum  
Words scarcely capture the magic woven by Elektra’s singers, supporters, 
and staff this year. The camaraderie within Elektra’s family—artists, 
audience, and supporters alike—remains our greatest strength. As we 
bid farewell to Morna’s extraordinary tenure, we do so with bound-
less gratitude for her artistry and leadership. We’re equally thrilled to 
welcome Cassie’s fresh perspective, ensuring Elektra continues inspiring 
audiences for generations.  

To our devoted patrons and community: your belief in our mission fuels 
every note we sing. Together, we celebrate past achievements and stride 
confidently toward a radiant future.  

With deep appreciation,  
Bea Orbegoso 

photo by Emily Cooper
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Elektra’s Year in Numbers

The 2024/25 season was a time of celebration and transition. We honoured Morna Edmundson on 
her retirement after 38 years, welcomed new artistic leadership, and performed inspiring programs to 
packed houses. Alongside these milestones, Elektra saw strong private-sector support: our Fundraising 
Challenge and online auction surpassed the season’s goal and deepened community engagement. With 
added expenses, the year concluded with a modest $10,000 deficit, yet Elektra remains strong, sustained 
by the generosity of its supporters and ready to build on this momentum as a new era begins.

Elektra gratefully acknowledges the support of 
government funders

foundations                                                                                

media sponsor

...and generous individual donors

Martha Lou Henley 
Charitable Foundation
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Other

Surrey Now-Leader
Georgia Straight
Ubyssey
CMC Centrepulse
Momonthego.com
Air North Magazine

Elektra appeared in 28 media features 
during the 2024/25 season — a year 
that celebrated artistic achievement, 
marked the close of an important 
chapter, and introduced the choir’s 
refreshed brand identity. Major out-
lets including CBC, Stir Magazine, 
and Broadway World covered the 
choir’s concerts, commissions, and 
community initiatives. CBC and 
Radio-Canada broadened Elektra’s 
national profile, while Stir and 
Broadway World offered in-depth 
local and arts-sector perspectives.
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A Donor’s Perspective

I was first introduced to Elektra by one of the singers, a neighbour of mine. Little did 
I know this would lead me to develop a deep appreciation for this very talented choir, 
a personal connection with them, and a desire to help them in whatever way I can. 
For me it has been a fascinating insight into the world of choral music, and a hugely 
enriching experience. 

Elektra members have demanding jobs and busy lives, and yet they are constantly 
premiering new and challenging works. I am in awe of how much time and talent 
they give to create the best performances possible. In recent years one of the biggest 
challenges they tackled as a choir was The Lost Words, a concert with 20 new pieces 
by ten composers, all learned during COVID and performed to great acclaim both here 
and in England, and now available to the world on YouTube!

Vancouver is fortunate to have a choir of this calibre in our midst. From other 
choral directors I have come to understand that Elektra has set a Gold Standard for 
adult treble voice choirs, and that many other choirs work to emulate the distinctive 
and truly remarkable ‘Elektra Sound’. 

I am grateful to have been welcomed into the Elektra family. It has been a privilege.

Elaine Stevens, supporter

Elaine’s generous support of Elektra extends beyond financial donations to include opening her 
gracious home to host visiting composers and Elektra VIPs.

Elaine with the Legacy team and friends. 

front l-r: Kim Taylor, Cricket Handler, 
Morna Edmundson, Elaine Stevens, 
composer Laura Hawley, composer 
Cassie Luftspring, Bea Orbegoso. 

back l-r: poet Elisabeth Finch, 
David Finch, poet Clea Roberts, 
Peter O’Loughlin
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When long-time Artistic Director Morna Edmund-
son shared her decision to retire from Elektra, the 
news was met with deep emotion and reflection. For 
many of us, the initial reaction was disbelief — 
followed quickly by questions: What will we do? 
Can we convince her to stay just a little longer? But 
ultimately, we recognised the significance of this 
moment and the opportunity it presented. It was time 
to begin the search for Elektra’s next artistic leader.

Having recently stepped down as Board President, 
I claimed the role of Chair of the Search Committee. 
With over 25 years as a singer, 10 years as a sec-
tion leader, and two terms as Board President, I felt 
a strong responsibility to help guide this transition 
with care and intention.

Forming the Committee
The committee was formed with a blend of internal 
and external voices, each bringing valuable perspec-
tives to the process. Two singers immediately vol-
unteered to join:

Elisabeth Finch, a member of Elektra since 2003, 
had recently begun her “Encore Career” as a Career 
and Executive Coach after retiring as a Senior Part-
ner at PwC.

Katherine Duncan, who joined Elektra for the 
2024–25 season, was already a familiar name in the 
choral community through her many years as host 
of Choral Concert on CBC Radio.

To ensure an external viewpoint, we were fortu-
nate to be joined by Dr. Leonard Ratzlaff, Profes-
sor Emeritus of Choral Music at the University of 
Alberta and former Artistic Director of the Richard 
Eaton Singers.

Defining the Vision
Rather than asking, How do we replace Morna?, 
we asked a more meaningful question: What val-
ues and skills do we need in a candidate to carry 
forward the legacy that Morna and Diane began? In 
partnership with the Board, we developed a com-
prehensive job description and posted it widely.

The response was inspiring. Applications came 
in from across Canada, the US and parts of Europe, 
many from individuals who had been touched by 
Morna’s work and Elektra’s impact on the choral 
world.

The Selection Process
The committee carefully reviewed each applica-
tion and selected six candidates for initial Zoom 
interviews. The depth of talent and vision among 
the applicants reaffirmed that this is an exciting 
time for choral music.

To ensure the singers had a voice in the process, 
we invited the final two candidates to participate 
in in-person auditions with the choir, followed 
by interviews with the committee. Each candidate 
brought unique strengths, experiences, and ideas 
for Elektra’s future.

After thoughtful deliberation, guided by the values 
and criteria established by the Board, the committee 
presented a recommended candidate for final approval.

Welcoming Our New Artistic Director
It is with great excitement that we welcome Cassie 
Luftspring as Elektra’s new Artistic Director. Cassie 
brings exceptional artistry, leadership, and vision 
to this role, and we are confident she will continue 
to build on Elektra’s rich legacy while guiding the 
ensemble into its next chapter.

It has been an honour to lead this process, and I 
extend my deepest thanks to the committee mem-
bers, the Board, and the singers for their trust and 
collaboration throughout this important transition.

Holly Kennedy 
Chair of the Search Committee

From the Search Committee
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@elektraYVR
YouTube
89,000 viewers
2255 subscribers 
1 concert film, 9 video releases

Concert Film
The Lost Words: A Spell Book
Premiered June 27, 2025 • 688 views

Community
Facebook • 1700 followers
Instagram • 2214 followers
Threads • 358

Top Videos
River
by Joni Mitchell, arr. Joel Tranquilla

Released Dec 23, 2024 • 4,021 views

The Imaginary Garden
by Marie-Claire Saindon

Released Nov 8, 2024 • 1,000 views

Kingfisher from The Lost Words
by Marie-Claire Saindon

Released Feb 24, 2025 • 768 views

Thank You, Danica 

For more than a decade, Elektra has benefited from the creativity and dedication of Social Media Manager 
Danica Kell. Her thoughtful eye and consistent presence have ensured that Elektra’s stories are shared 
widely and beautifully, engaging audiences far beyond the concert hall. Danica’s work has captured the 
choir’s artistry, energy, and community spirit, helping to strengthen our connections with supporters 
old and new. Her professionalism, collaboration, and sense of fun have made her an indispensable part 
of the Elektra team, and we are profoundly grateful.

Bruce Hoffman
Marketing Director
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the light of hope returning
November 30 and December 1, 2024

What a time, working with Morna, Elektra singers 
and players, and wonderful staff on a culminat-
ing Light of Hope Returning performance at the 
end of 2024. I was so honoured that Morna chose 
to include that work for her “crowning” season 
with Elektra. I was also thrilled, because I knew 
it meant that the piece would receive absolutely 
outstanding performances with Morna’s signature 
“luminous” Elektra sound, as well as all of the 
beautiful attention to myriad details that she is so 
capable of, both musically and organizationally. 

Of course, there was no way it was not going 
to be amazing; we had already been on the Light 
of Hope “journey” together for some time – first 
with the animated film/recording project in 2020, 
and then with our foray into live (albeit masked) 
performance in November of 2021. But to return 
to the piece last year and to discover how much 
everyone was capable of delivering the now-famil-
iar material from the “inside out” was truly wonderful, and made for an extraordinary experience.  

Even just seeing rehearsal footage of “Angels We Have Heard on High” on social media made me so 
happy – the singers looked so joyful and sounded wonderful, with Stephen sparkling away on the keys. 
Once we arrived at the performances, other touches brought things to a truly special level – even just the 
size and height of the video screen meant that Kevork’s beautiful and expressive art could be more fully 
“taken in” than ever before. I am so blessed to have been brought into Elektra’s orbit through Morna’s 
willingness, back in 2020, to take a chance on a new work and a new collaborator. Every moment of 
being Morna’s colleague has been a delight, and I smile to think of the countless blessings she and Elek-
tra have brought into the world together. Thank you for letting me join the circle and be a part of such 
goodness and beauty.

Shawn Kirchner 
Composer

14
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the lost words: a spell book
March 8 and 9, 2025

Elektra’s Largest Commissioning Project to Date

In 2023, when Morna Edmundson received her Honorary 
Doctorate from UBC, her sister kindly pointed out that Morna 
had indeed created a “Doctoral Thesis”. That thesis, The Lost 
Words: A Spell Book, is a stunning musical composition that 
took shape over seven years, thanks to Morna’s vision. This 
ambitious work, created for treble choir and instrumental 
ensemble, became a defining project of Morna’s 38-year lead-
ership of Elektra. 

The story of The Lost Words began in January 2019. One 
evening at Elaine Stevens’ home, Morna, Elaine, and I 
found ourselves enchanted by The Lost Words: A Spell Book, a beautifully illustrated work by Robert Mac-
farlane and Jackie Morris which conjures twenty nature words back into existence. These words were 
‘lost’ by their removal from the Oxford Junior Dictionary in response to a drop in their usage in children’s 
books. As we pored over the poetry and imagery, the idea took root: “These are songs!” “Stephen will 
love the birds—let’s make it a Bird Suite!” “We should do the whole thing!”

Morna wasted no time in turning this dream into a reality. Her vision was clear—ten Canadian composers 
would each contribute two pieces, resulting in a unique blend of choir, instruments, and visual projections of 
Morris’s artwork. Morna knew that such an ambitious project would require significant funding, so we began 
seeking out sponsors and grants, while Morna carefully planned the commissioning process: matching com-
posers with individual “Spells” and selecting the right instruments to bring the music to life.

Originally slated for spring 2020, the project’s debut was delayed by the COVID-19 pandemic. But in 
October 2022, The Lost Words finally premiered to an awe-struck audience. Elaine’s team had transformed Pacific 
Spirit Church into a magical countryside setting. The performance left audiences gasping in wonder, with 
moments of laughter during lighter pieces like “Conker.” The originality and power of the work were undeniable.

In 2023, with an invitation to attend the new Peterborough Voices Festival, here was a chance to take 
The Lost Words back to its roots in the UK and hopefully perform for the creators, Macfarlane and Morris. 
With the support of donations, grants, and Elektra’s singers, the trip became possible. Elektra performed in 
Peterborough, London and Cambridge, where Macfarlane himself joined the choir onstage to read the Spells. 
His enthusiasm was palpable, as he truly became part of the performance.

What many thought would be the final chapter in the life of The Lost Words turned out to be just another 
milestone. Morna’s final season as Elektra’s Artistic Director (2024/25), included three performances of 
The Lost Words that elevated its breathtaking artistry to new heights.

Elektra reprised the work with two sold out performances in March 2025 and 
one final show in Victoria in June 2025. And the piece lives on: The Lost Words 
is now published by Cypress Choral Music, ensuring that its magical journey will 
continue to inspire audiences and performers alike.

Morna’s creative brilliance and leadership have left an indelible mark on Elektra. 
With The Lost Words, she truly earned her Doctorate—and so much more.

Elisabeth Finch
Second Alto

15
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legacy
May 25 and 31, 2025

While visiting Vancouver in May for the first of the Legacy concerts, 
an Elektra singer asked me to select a postcard to write for Morna. 
The card I chose pictured an owl holding a key in its talons. This 
powerful image felt perfect: The owl, a symbol of wisdom and 
insight, mirrors her gift for seeing and nurturing talent while the 
key represents her gift for helping others unlock their own potential. 
She doesn’t just open doors for people; she hands them the key and 
shows them how to open it for themselves.

My own journey as a composer would not be the same without Morna’s unwavering support and 
invaluable guidance. From the very first meeting at Podium in 2016 to the wisdom she has shared over 
the years, she has been a pivotal figure in my artistic life. Her belief in me has been a constant source of 
inspiration, and I am deeply grateful for her trust and mentorship.

Of course, her legacy extends far beyond any one person. For decades, Morna has been a passionate 
advocate for women’s voices as a performing artist, brilliant pedagogue, patron, administrator, through 
her choral series, and in her national and international leadership roles. She has championed excellence 
in upper-voice choirs, fostered an incredible amount of new music, and the ripples of her inspiration in 
our musical landscape are both immeasurable and enduring. I wonder how many choral leaders often ask 
themselves in various situations, “What would Morna do?”

To have two of my pieces programmed as part of Elektra’s Legacy concerts was a tremendous honour. 
Listening to the concert, I was struck with the emotion of knowing that this would be the last time I 
would hear Morna conducting Elektra. It was deeply meaningful to me to have this chance to work with 
Morna and Elektra together one more time.

Laura Hawley
Composer

l to r: Yukon Time poet Clea Roberts, Morna, 
and Yukon Time composer Laura Hawley.
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Reading Session of 
New Compositions
October 28, 2024

Compositions
Bloom by Lea Abramson
Pearl by Aaron Gascon 
Star Light, Star Bright by Chris Sivak

“Whether by chance or design, the three composers selected this year were in distinctly different phases of 
their choral music “journey”—which made for a particularly interesting and mutually-beneficial experience.

At the afternoon session, Morna, myself, and guest clinician Ramona Luengen gave the composers 
some feedback on each piece, considering such matters as text-setting, sonority, clarity of musical ideas, 
vocal challenges, notation, etc. The discussion continued, though in a more casual and sociable way, 
over dinner. Then, with a swig of the house red to fortify them, the composers braced themselves for 
the evening session with the choir.

As always, Elektra approached the task of breathing life into the often challenging, sometimes ill-
judged, and occasionally baffing, efforts of the composers present with generosity, good will, openmind-
edness and professionalism. This is the real value of these sessions: when the composers can hear actual 
singers getting acquainted with the notes they have written; when they can request subtle changes and 
hear the choir implement them in real time; when they can sense the potential strengths and weaknesses 
of their compositions, and be inspired to keep putting in the hard work necessary to hone their skills, 
develop their ideas, and perfect their craft.

In this modern world, where anyone with a computer and some free music-notation software can 
produce, with minimal effort, something that closely resembles commercially-published music—when 
teenagers with nothing better to do can unleash epically-conceived works for massive orchestral and 
choral forces upon the unsuspecting world, and when their gargantuan scores can be faithfully and 
unquestioningly played back by their computers—it is more necessary than ever that we give people 
who fancy themselves “composers” the enlightening experience of coming into contact, at some point, 
with actual, human musicians!”

Stephen Smith
Composer/Pianist

Elektra’s suite of SingSpire programs support, encourage, and 
educate the choral community. In people-focused, artistically 
rich settings, singers, composers, and audiences come together 
to learn and grow. Through mentorship, reading sessions, col-
laborative festivals, and scholarships, SingSpire extends Ele-
ktra’s impact beyond the concert stage, building connections 
and inspiring the future of choral music.

l to r: Lea Abramson, Aaron Gascon, Morna Edmundson, Chris Sivak, Stephen Smith, Ramona Luengen.

Reading Session of New Compositions
Mira Youth Mentorship Program
Choral Encounters Festival
Youth Scholarship

Community Engagement
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Mira Youth 
Mentorship Singers
Elektra’s Mira program welcomed high 
school sopranos and altos into the choir 
for The Light of Hope Returning. Designed 
for students in their final years of high 
school, Mira offered mentorship, rehears-
als, and performance experience in a 
professional choral setting.

2025 Participants
Mikayla Amara, Alison Coley, Joecely Hoshizaki, River Karaca, Morgan Law, Amber Lu, Jasmine Luk, 
Kennedy McKenzie, Sriroopa Vijayanarayanan, Baowen Yan, Cherry Zhang

With thanks to their teachers
Angela Adam – Alpha Secondary, Suzanne Fulton – West Vancouver, Marizza Mislang – Little Flower  
Academy, Clarice Scop – Killarney Secondary, Carrie Taylor – Burnaby Central Secondary

choral encounters 2025
On election night, Elektra’s annual Choral Encounters provided a joyful distraction from the news and 
filled Pacific Spirit United Church with music, laughter, and community spirit. Five remarkable choirs 
joined Elektra in this much-loved Singspire community program:

	 •	 Burnaby Central Secondary (Carrie Taylor, director)
	 •	 Lord Byng Secondary (Lisa Lan, director)
	 •	 Higher Ground Women’s Choir (Janet Warren, director)
	 •	 BC Girls Choir (Cassie Luftspring, director)
	 •	 Encore Intermediate Choir (Julie Leoppke, director)

Youth Scholarship
Elektra was pleased to award the 2025 Youth Scholarship to Isla Stewart. With this 
support, Isla attended the Vocal Summer School at the Guildhall School of Music in 
London, where she refined her skills and gained confidence as a performer.
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Championing Canadian Music
canadian works 2024/25

WORLD PREMIERES
I am Joyful and Blessed	 Cassie Luftspring
The Wondrous Transformation 
   of Aglais urticae	 Tawnie Olson
Yukon Time	 Laura Hawley

OTHER CANADIAN WORKS
the lost words: a spell book			
Bramble	 Nicholas Ryan Kelly		
Adder	 Rodney Sharman				  
Bluebell	 Rodney Sharman		
Acorn	 Alex Eddington		
Conker	 Ramona Luengen		
Dandelion	 Nicholas Ryan Kelly		
Fern	 Ramona Luengen		
Heather	 Carmen Braden		
Heron	 Katerina Gimon		
Ivy	 Katerina Gimon		
Kingfisher	 Marie-Claire Saindon		
Lark	 Carmen Braden		
Magpie	 Alex Eddington		
Newt	 Stephen Smith		
Otter	 Monica Pearce		
Raven	 Don Macdonald		
Starling	 Stephen Smith		
Weasel	 Marie-Claire Saindon		
Willow	 Monica Pearce		
Wren	 Don Macdonald		

Yellow Twig of Willow	 Stephen Smith	
How the Blossoms are Falling	 Ramona Luengen
The Birds’ Lullaby	 Timothy Corlis
Valkyrie	 Kristopher Fulton
Ave Maria	 David MacIntyre
Little Green	 Joni Mitchell, arr. Kate MacColl
Primary Colours: Three Canticles 
  for Women’s Choir and Piano	 Kathleen Allen
Consider the Lillies	 Stephen Smith
Sunrise Along the Shore	 Laura Hawley

“As a Canadian ensemble based in Vancouver, 
British Columbia, Elektra champions the works 
of Canadian composers and expands the 
national choral repertoire.” 

	

Elektra’s mission statement
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